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Mar 


Gilded Mirrors of the Georgian Era 


She convex mirror is of Sheraton design, the frame being 
gilded. The eagle which surmounts it was first‘seen in the 
reign of James Il, and derives from the arms of the Italian 
princely house of Modena-Este to which the second wife of 
James belonged. In conventionalized or naturalistic form, 
this motive has continued in various styles for more than 
two centuries. From Gill and Reigate, London. 








She original gilding survives in this Chippendale mirror 
from the Ackermann Galleries. Even in his lifetime mir- 
rors made by this master fetched enormous prices. All 
London society visited his workshops in St. Martin's 
Lane, in a manner recalling the adulation bestowed by 
sovereigns and nobles upon the great artists of the 
Italian Renaissance, but rarely seen in England. 


CY rom the St. James's Galleries comes the Chippendale mirror 
of rectangular shape. Being first and foremost a great carver, 
Chippendale’s own work is difficult to distinguish from that 
done by his subordinates. But he carefully supervised the 
products which left his shops, and was also copied by nu- 
merous contemporary imitators when the vogue for his de- 
signs became so great. This embodies his favorite motives. 


MT lade circa 1730, the mirror from Edwards and Sons, 
London, is one of a pair, which makes it unusual for so early 
a piece of this type. Of carved gilt and gesso work, it still 
possesses the original carved swags at the sides and old 
bevelled plates. Thoroughly architectural in design, it in- 
corporates the three feathers, shell and naturalistic flower- 
with-petal designs common to more than one period. 
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Ys a Georgian Hot Water Kettles on Stands 


Gn the kettle and stand from Ralph 
Hyman, London, the spirit lamp is re- 
tained, but the coming of the urn is 
foreshadowed by the substitution of 
a small tap at the base for the spout 
of the kettle. The larger hot water 
holder did not come into use until the 
end of the 18th century. Although 
made under George Ill, this follows 
the bullet shape of an earlier period. 





She high cost of tea in the 18th century, and 
the necessity to prevent waste brought about 
the use of this type of kettle in which water was 
boiled at the tea table over a spirit lamp. It 
comes from Peter Guille and was made in 1724. 
The shape is based on those of Chinese tea 
pots during the Han period. 





a 


Gains Boddington of London made the kettle 
in 1735 and Gabriel Sleath the stand and lamp which 
come from Harman and Company, London. Rococo 
scrolls and flowers are embossed on the elaborate 
stand, the legs of which are decorated with lions’ 
masks and terminate in lions’ feet quite realistic in 
treatment. 
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of rom Clapp and Graham comes this hot water 
kettle made during the reign of George II by 
George Hindmarsh. Here the shape of the 
kettle is globular, and the stand quite ornate, 
being pierced and embossed, and terminating 
in feet in the shape of a shell. The duck-neck 
spout is typical of early Georgian kettles. 
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LENT BY MR. AND MRS. CHARLES F. WILLIAMS TO THE CINCINNATI ART MUSEUM 


A GREAT RAEBURN FROM A FAMOUS PRIVATE COLLECTION 


Included in the group of paintings belonging to Mr. and Mrs. Charles Finn Williams on temporary view at the Cincinnati Art 
Museum 1s this important work typifying the quality of the British eighteenth century school as it 1s represented in that recently 
formed but already widely known collection. This Portrait of Master Blair, painted by Sir Henry Raeburn between 1810 and 
1814 at the beight of bis maturity, depicts the Master of Avontoun at Linlithgow, born in 17090 and died as Chief Justice in Corfu 
in 1873. Its broad, “direct” handling of an endearing subject mark it as one of the masterpieces of the great Scottish painter, to 

which special interest attaches by reason of this, its first public exhibition in America. 
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THE ART NEWS 


The C. F.Wilhams Collection on View 


By Francis W. Robinson 


INCINNATI is fortunate in the number and quality of its 
private collections. Outstanding among them is that of Mr. 
and Mrs. Charles F. Williams from which the Cincinnati 
Art Museum is presenting a selection of paintings in a temporary 
loan exhibition through March. Many of the pictures, although in- 
ternationally known, and at times seen individually in loan exhibi- 
tions in other cities of the United States, are now for the first time 


given public exhibition in 
Cincinnati. As Mr. Walter H. 
Siple, Director of the Cincin- 
nati Art Museum, writes in 
his foreword to the valuable 
annotated and illustrated cat- 
alogue which accompanies the 
exhibition, “Many people in 
Cincinnati have heard of the 
collection, but few have seen 
it, although Mr. and Mrs. 
Williams have always been 
most kind in allowing inter- 
ested visitors to enjoy the pic- 
tures in their home. This ex- 
hibition provides an oppor- 
tunity for everyone to share 
with the owners the pleasure 
to be derived from the study 
of outstanding works of art.” 
In spite of the fact that the 
number of paintings in the 
exhibition is not 
twenty-four in all, and several 
pictures in the Williams col- 
lection could not be included 
since they are on loan else- 
where, the collection is wide 
in its scope with a marked unt- 
formity in the quality of the 
items which Mr. and Mrs. 
Williams have so carefully 
assembled to illustrate chief- 
ly the English and French 
schools of the eighteenth cen- 
tury and the American school 
of the nineteenth century. 
Among the paintings not in 
the present exhibition are the 
celebrated canvas by Winslow 
Homer, The Signal of Dis- 
tress, and a watercolor by 


large, 





LENT BY MR. AND MRS. CHARLES F. WILLIAMS TO THE CINCINNATI ART MUSEUM 


“HORSES WATERING AT A STONE TROUGH’ 
Homer, Guide Carrying Deer, both of which were included in the 
Homer exhibitions in New York and in Pittsburgh. 

Two canvases of unusual interest represent early and late artists 
of the French Rococo period—Danse Champétre (Le Menuet) by 
Lancret from the collections of Reginald Vaile and Charles Fairfax 
Murray, London, and Evening Prayer by Fragonard, which comes 
from the collection of Sir T. R. Armine Morris, Swansea. The paint- 
ing by Lancret is altogether typical of its age. It was painted in 
1732, eleven years after the death of Watteau who founded the 
school of painters of the fétes galantes and let fall his mantle upon 
Nicolas Lancret. The figures who dance in the sylvan setting to 





BY 


PFHOMAS GAINSBOROUGH 


the accompaniment of the hurdy-gurdy are alive with the wistful 
gaiety of the make-believe world of Watteau and his followers. The 
close harmonies of the color scheme recall brocaded silks of the 
period. Watteau learned much concerning color from Rubens, and 
Lancret learned from Watteau. Thus the influence of Rubens was 
carried into eighteenth century France. 

Fragonard was also of the Rococo tradition and in his works com- 


bined elements of north and 
south in a style that recalls 
the past and prophesies the 
future. He could paint in a 
manner that was smooth and 
melting, or, at times, he would 
whip his pigment onto his 
canvas with strokes that re- 
call Rembrandt. Evening 
Prayer in the Williams Col- 
lection is a vigorous oil sketch, 
perhaps made during one of 
Fragonard’s sojourns in Italy, 
750-01 or 1773. The artist's 
peculiar brush stroke is easily 
recognizable in the rugged 
drawing of the figures. Char- 
acteristic also is the simplified 
impressionistic rendering of 
detail. 

England’s Rococo age is 
best exemplified in the works 
of Thomas Gainsborough. 
The Williams Collection in- 
cludes two fine Gainsborough 
landscapes, Horses Watering 
at a Stone Trough and The 
Cottage Door, which increase 
to a full dozen the group of 
ten Cincinnati-owned Gains- 
borough paintings which 
served as the nucleus for the 
Cincinnati Art Museum’s 
comprehensive exhibition of 
the paintings and drawings 
by Thomas Gainsborough 
held in 1931. The works of 
Gainsborough’s early period 
show him already divided in 
interest between landscape 
and portraiture. Although 
later Gainsborough devoted 


himself chiefly to portrait painting for economic reasons, he con- 
tinued to develop his landscape painting. It was in fact his ex- 
hibited landscape art that found most favor with contemporary 
critics, probably on account of the overshadowing importance of 
Sir Joshua Reynolds in the field of portraiture. Gainsborough’s style 
seems particularly suited to his impressionistic interpretations of 
nature, and in his landscapes the artist expressed himself more free- 
ly, more personally. 

Horses Watering at a Stone Trough is a vigorous !andscape-genre 
subject which reflects influences of the Dutch and Flemish painters 
whom Gainsborough must have studied in his period of self-instruc- 
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tion in art. [This important canvas comes trom the col- 
lections of Lord Robert Spencer, Sir John Leicester 
1. L. Parker, William, Earl of Lonsdale, Sir Charles 
lennant, and Baron Glenconnet 

While this painting ts dramatic, not to say romantk 
in its drawing and color, the other Gainsborough land- 
scape in the collection, /he Cottage Door, is mor 
idyllic, more gentle in quality. The lighting is concen- 
trated upon the center of the picture but spreads in a 
golden glow over the whole canvas. Although many 
of the elements are the same, cottage door, family 
group, and returning woodman, this canvas, lately in 
the collection of the Earl of Normanton, is not to be 
confused with Gainsborough’s Cottage Door, tormerl\ 
in the collection of the Duke of Westminster and now 
in the Huntington Collection 

lhe English school of portraiture is represented in 
the Williams Collection by items of unusual interest 
(he Duchess-Countess of Sutherland was seventeen 
vears of age when George Romney painted her in 1782 
lhe classical tendency which ts a marked characteristic 
of the works of Romney has given his sitter unusual 
poise and dignity, suggestive of the importance of a 
voung lady who was the heiress of one of the richest ot 
British earldoms, that of Sutherland, and later wife of 
the Marquis of Stafford, First Duke of Sutherland 
lhe artist has achieved a fine relation between his sub- 
ject’s head and the oval setting, a balance between the 
figure and the background. Romney was never a color- 
ist but succeeded best as in this portrait when he con- 
fined his tones to the few needed for flesh and white 
drapery against a rich background of browns and blue- 
greens tinged with red 

John Hoppner’s Portrait of Mrs. Gwyn is representa- 
tive of his taste in arrangement and reveals tacile 
rapidity in the painting. A special interest is attached 


LENT BY MR. AND MRS. CHARLES F. WILLIAMS 


PORTRAIT OF MRS. GWYN” BY JOHN HOPPNER 
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LENT BY MR. AND MRS. CHARLES F. WILLIAMS 


GEORGE ROMNEY: PORTRAIT OF “ELIZABETH 
DUCHESS-COUNTESS OF SUTHERLAND”; 1782 


to this picture because of its subject, who was a cele- 
brated beauty of the eighteenth century, a friend of 
Oliver Goldsmith who gave her the name of “The 
Jessamy Bride,” and the subject of portraits by 
numerous artists. Another portrait of Mrs. Gwyn 
by Hoppner is in the collection of Mr. and Mrs. 
Charles P. Taft at the Taft Museum, Cincinnati. 
Both paintings date from about 1790 or a little 
earlier. 

Two portraits in the Williams Collections illus- 
trate the work of Sir Thomas Lawrence—a_ half 
length of Master Annesley, often called The Red 
Boy, although not to be confused with another 
painting of that name by Lawrence, and a head of 
Miss Elizabeth Patten. Master Annesley is a re- 
markably luminous study of a boy, about ten years 
of age, in a bright red suit with white ruffles at the 
neck standing before a blue-green background. The 
artist has given this youthful subject all the elegance 
of a young nobleman. Master Annesley was Arthur 
Annesley who at the age of forty-nine succeeded to 
Viscounty of Valentia. Lawrence painted him about 
1795. [he portrait head of Miss Patten, later wife of 
John Yarde-Buller, who became First Baron Churs- 
ton, is even more typical of Lawrence in the excel- 
lence of its drawing and the restraint of its coloring. 
This picture dates from the close of Lawrence's life. 
having been painted perhaps thirty vears later than 
Master Annesley. 

Among British artists, Sir Henry Raeburn will al- 
ways be outstanding for the solidity of his painting 
and his straightforward treatment of subject matter, 
which he combined with a luminosity that seems to 
radiate from his canvases. Typical is the Portrait 

(Continued on page 23) 






CC 


mM 


In 
ne 
W! 
di 
pr 
bl] 


co 
es! 
ar 
sh 
Ww 
sp 
th 
tu 
We 
tac 
ne 
fo! 
for 
wh 
in 
SIV 
fou 
his 
sir 
ing 








‘he 
by 
yn 
rs. 
ati. 
ttle 


lus- 
ialf 
Red 
her 
1 of 
re- 
ea4©rs 
the 
The 
ince 
thur 
d to 
bout 
fe of 
urSs- 
xcel- 
ring. 
life, 
than 


ll al- 
iting 
itter, 
ns to 
rtrait 








EXHIBITED AT THE METROPOLITAN MUSEUM OF ART 


FABLES TURNED: SADISTIC HUMOR IN THE ENGRAVING “HARES ROASTING A HUNTER” BY ISRAHEL VAN MECKENEM (CA. 1500) 


Sport in Art: A Spirited Exhibition 


By Martha Davidson 


PORT—its place in the life of the Western man since the 
Middle Ages, sport as a luxury, sport as a necessity, sport as 
fun and as tragedy—is graphically outlined in the current 
exhibition of “Sporting Prints and Paintings” at the Metropolitan 
Museum of Art. The exhibition hinges on English and American 
pictures and especially on representations of the horse while hunt- 
ing, racing, or posing for a portrait. These date mostly from 17006 
when George Stubb’s Anatomy of the Horse, published that year, 
acted as a mainspring for the classic period of English sporting 
painting. To show the honorable ancestry of this art which has been 
stigmatized by its indulgence in versimilitude, the exhibition draws 
upon early sources Which not only enliven the exhibition with their 
subject matter but considerably enhance its artistic level. Living 
art is not included. 
A tilting scene from an English manuscript compiled for Sir John 
Astley in the fifteenth century is the earliest example of courtly 


sport, when no more was to be gained but the attendant glamor of 


the spectacle and the honor that was awarded knightly prowess 
Hardly different in 
spirit are the wood- 
cuts of Cranach, 
court artist in Ger- 
many in the sixteenth 
century. The draw- 
ings he made were 
not only concerned 
with the nobleman’s 
diversions but were 
produced for the no- 
bleman’s pleasure. 
Cranach has _ been 
considered the earli- 
est modern sporting 
artist. Doubtless he 
shares a kindred art 
with the English 
sporting painters of 
the eighteenth cen- 
tury who, if they 
were not officially at- 
tached to the court, 
nevertheless painted 
for the landed gentry, 
for the sportsman 
who could afford to 
indulge in an expen- 
sive pleasure and who 
found a painting of 
his horse more de- 
sirable than a paint- 


Peo A 


ing of his wife—ac- BEN MARSHALL’S BRILLIANTLY DRAMATIC PORTRAYAL OF “IPSWELL LASS,” ‘1805 





LENT BY F. AMBROSE CLARK TO THE 


cording to Ben Marshall, the English artist, who quoted from his ex- 
perience. The pageantry of Cranach’s The Stag Hunt is many times 
duplicated in the English scenes where the splendor of parade vies 
for interest with the excitement of the chase and the ceremony is more 
important than the accomplishment. 

lhe serio-comic pictures of Rowlandson, John Leech, and Henry 
\lken—those humanizers of the hunt—are less akin to Cranach’s 
prints than to the amusing fifteenth century version of Saint Lyd- 
wina sprawled on the ice, and the delightfully whimsical though 
sadistic satire, Hlares Roasting a Hunter, by |srahel van Meckenem. 

Lusty scenes of coaching that vividly recall the adventures of the 
picaresque novels, and portrait paintings of handsome thorough- 
breds that pay careful attention to anatomical accuracy, are ac- 
corded the same treatment as the scenes of the hunt. Among these, 
itis Ben Marshall's /pswell Lass that commands admiration for the 
dramatic intensity and the repressed excitement that issues from 
the atmosphere of a brooding storm to the nervous form and the 
frightened eyes of the horse, and the closely robed figure of the man 
who leads him. But 
to see the horse in 
competitive action on 
the race course one 
must turn to. the 
French school. 
Manet,  Toulouse- 
Lautrec, and Louis 
Anquelin depict the 
fierce, strained, surg- 
ing movement of 
horse and rider. Still 
spectacles, they are 
no longer exclusive to 
the participants or to 
a selected audience, 
conforming to the re- 
publican ideal than 
to the aristocratic. 

What happened in 
America where the 
English tradition of 
painting was trans- 
planted by British ar- 
tists? In the South- 
ern States there was 
the same. pageantry 
of the hunt with its 
paraphernalia of ele- 
gance, but the artists 
turned their atten- 
tion from them to the 
(Cont. on page 23) 
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AN INDIANAPOLIS 
SHOW: MASTERS OF 
THE NETHERLANDS 


HI-RE is current at the John Herron Art Museum in 
Indianapolis an exhibition of Dutch Masters of the sev- 
enteenth century. | his is one of the most comprehensi\ e 
and representative exhibitions of the paintings of this school 
ever to be shown in the middle west. [he paintings, seventy-five 





LENT BY DR. G. A. H. CLOWES 


AN IMPRESSIONISTIC “SELF-PORTRAIT” BY HALS 


in all, have been lent by American museums and private col- 
lectors and by the Rijks Museum, the Haarlem Museum and 
by private collectors in the Netherlands. 

Few schools of painting have so positive a place in research 
and critical writing as that of Holland. The obvious character 
of the pictures, the relatively simple problems of attribution 
and the large number of extant works tend to eliminate con- 
flicts among critics and turn the attention of ambitious schol- 
ars to other fields. With the possible exception of Rembrandt 
and Vermeer—who have been brought out into the arena 
more than once by renowned experts—the artists are not 
shrouded in a mystery comparable with those in many other 
schools. 

Probably the absence here of enticement for scholars is also 
due to the great popularity that the Dutch painters have al- 
ways enjoyed. It is probably best to leave well enough alone, 
as far as the public’s taste is,concerned, and turn the search- 
light of critical analysis into the dusty corners of more uncer- 
tain schools of painting. 

So the assembling of an exhibition of this kind must be 
done for reasons other than scholarship, and the show in In- 
dianapolis frankly faces this situation. In the first place the 
exhibition is timely. The Dutchmen (or more correctly, the 
Netherlanders) who contributed so much to seventeenth cen- 
tury art of western Europe have not been asked to pass in 
review before the American public for a very long time. And 
they were, after all, good painters. They also represent a 
tendency in art that is being revived again in this country— 























LENT BY MR. SAMUEL H. KRESS 
HEARTY GENRE SUBJECI THE YOUNG FISHERMAN” BY HALS 








LENT BY MR. JULES S. BACHE 
VERMEER’S LIGHTED SILHOUETTE IN “A YOUNG WOMAN READING” 
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the interest in the local scene 

and for this reason, too, the 
show might be considered ap- 
Many ol \m- 
painters are doing 


propriate our 
rican 
things that are closely related 
to the little panels by Ostade 
osteen 
disguised by 

century mannerisms 


\ Dutch 


has the advantage ol 


and although some- 


what twentieth 
exhibition also 
ereal 
ol sub- 
No 
school of the period is so orig- 
inal in thought nor so fertile 
in themes, and because of this 


Variety In its 
and 


range 


jects techniques 


it appeals to a very wide audi- 
ence 

he exhibition at the John 
llerron Art Museum had a 
definite plan from the begin- 
ning. Forty artists of the pe- 
riod were selected and then 
a search was made through 


THE 


CONFLICTING 


LENT BY THE RIJTKS MUSEUM, AMSTERDAM 


ELEMENTS IN 


the private and public collections for the best examples of their 


work 


the number of paintings by each being determined by the 


relative importance of the painter. As negotiations proceeded many 
substitutions had to be made but the final catalogue list was virtual- 
ly the same as the committee started out with. As the exhibition 
developed it seemed to justify the codperation of the Netherlands, 
and so through the helpfulness of the authorities in the Legations 


and the interest of the museum directors, pictures were lent by the 


Rijks Museum in Amsterdam 
and the Frans Hals Museum 
in Haarlem 

Thus the which 
would be a credit to any city, 


show, 


has become a major art pro- 
gram Indianapolis. Its 
fame has spread throughout 
Indiana and reverberations 
are being noticed in the neigh- 


boring states. 


for 


lhe exhibition includes the 
works of forty-four major 
and minor artists. There are 
portraits by Rembrandt, 
Frans Hals, Bartholomeus 
Van Der Helst, Cornelis Jans- 
sens, Nicolaes Maes, and Jan 
Vermeer, genre by Gerard 
Dou, Gabriel Metsu, Willem 
Van Mieris, Jacob Ochtervelt 
and Jan Steen, and _ land- 
scapes by Aelbert Cuyp, Jan 
Van Der Heyden, Meindert 
Hobbema, Jacob and Salo- 
mon Ruisdael and Adriaen 
Van De Velde. 

Of the six paintings by 
Frans Hals, the most interest- 
ing are two paintings of fisher 
boys from the Samuel H. 
Kress collection. In each pic- 
ture a laughing, carefree boy 
with a fish basket on his back 
is set against a background of 
trees and water. The debt the 
impressionists owe to Frans 
Hals is quite apparent in 
these two paintings. Hals’ ob- 
session with surface texture, 
his passion for truth, his 
struggle to catch the effect of 
surrounding atmosphere up- 
on an object are all appar- 


DL 


PCH 


COMPOSURE 


BAKHUYSEN: “SHIPS 





IN A GALE” 

















1S 


| he 


subjects of 


ent in these paintings 
laughter loving 
the pictures contribute to the 
impression of the general 
public of a jovial Frans Hals 


Rembrandt's Standard 


Bearer from the Jules §S 
Bache collection in New York 
is one of the outstanding 


paintings in the exhibition. 
[he three-quarter length fig- 
ure of a middle aged man 
stands facing the spectator 
His gray hair is covered by a 
broad brimmed black hat 
trimmed with a gray plume 
His brown trimmed 
with gold buttons and a sword 
belt of rich gold embroidery 
In one gloved hand he holds 
the shaft of a standard which 
hangs in dim red folds behind 
him. Rembrandt has pene- 
trated the melancholy reserve 
of his subject and has pre- 


coat 1s 


sented the fine, strong character of a stern man. 

Pieter de Hoogh’s Hunter and His Wife from the collection of 
Mrs. Marshall Field in Washington, D. C., is unlike the charming 
interiors or closely walled exteriors usually associated with this ar- 


tist. 


lhe picture corresponds to the descriptions of a painting 


listed in catalogues of European collections as having disappeared, 
and is interesting for this reason. In the foreground is the seated 
figure of a woman, gowned in elegant rose and silver satin. Behin: 


LENT BY MRS. A. W. ERICKSON 


IN GERARD 


TERBORCH’S “SWAENTIJE 





NILANT” 


her in a dense grove of trees 
is a dimly seen statue of clas- 
sical aspect. Beside the wo- 
man stands her hunter hus- 
band holding a very long 
musket. He wears a gray hat 


and gray coat trimmed in 
rose with lace at the wrists 


and, throat. A brown and 
white spaniel runs before him. 
Fields and hills spread dimly 
in the left background. 

A picture of great charm is 
a small Portrait of a Young 
Woman Reading by Jan Ver- 
meer from the Jules S. Bache 
collection in New York. The 
light coming from the right 
falls upon the seated figure of 
a girl dressed in a yellow satin 
dress. Her head elaborately 
arranged with braids and 
curls is silhouetted against a 
dark painting hanging low on 
the wall beside her. 

Although the tone of the ex- 
hibition is generally sombre, 
there are occasional humorous 
outbreaks from Jan Steen and 
Adriaen Van Ostade. The wide 
sweep of the Dutch country 
side, the tough. stern charac- 
ter of the people who had 
waged a hard war for national 
freedom, their obsession with 
the familiar scenes and ob- 
jects of every day life, their 
pride in their nation, are all 
apparent in these paintings. 
It should be remarked in clos- 
ing how fortunate the exhibi- 
tion is in presenting the work 
of the capable lesser artists 
alongside that of masters. 








Provincial Paintings tn France and America 


is found in the 
at the Gallery 
has wisely defined 
pictures, but 


Variation in stvle and subject matter 


YN REAI 
(; group of “provincial 
of Mrs Sullivan 
provincial paintings as “‘not 


paintings now on View 

Mrs. Sullivan 
necessarily primitive 
paintings expressing essentially a place, a period, and a local thought 


Cornelius | 


and culture as opposed to a cosmopolitan, sophisticated expression 
\fter this statement 
group, several whimsical paintings by Jean Hugo 


however, We are surprised to see, among the 
paintings which 
have all the sophistication of Paris, even though the scenes are 
drawn from local sources 

On the other hand, some early American portraits are provincial 
in contradistinction to primitive, as they are often called. {n the por- 
the architect of 
and his wife, painted about 1810 
by an unknown artist, a red velvet 
drapery in the background betrays 
the grand style of English por- 
traiture which is here adapted to 
the chilly puritanism of New Eng- 
land. The simple and direct paint- 
ing of these unknown and unsung 
craftsmen often impresses us more 
than the flamboyant utterances of 
their distinguished predecessors. 

Slightly later is the work of an- 
other anonymous craftsman, of 
even greater ability, whose 
portraits of an unknown man and 
woman show the tradition trom 
which Eakins later larly 
landscapes tell the story of young 
\merica. Among 
Durrie’s Winter in the Country 
a Cold Morning is especially in- 
teresting as the original of a Cur- 
rier & Ives print which was pub- 
lished in 1804. 

Paintings by André Bauchant 
are evidence of the flourishing of 
provincial art in contemporary 
society. The this 
French artist who took up paint- 
ing in the later years of his life, 
betray no manneristic traits, but 
rather display a loving attention 
to carefully isolated units which 
we find so attractive in provincial 
painting. M. D. 
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two 


rose. 


these George 


canvases of 


Davis and Cheney 


EXHIBITED AT 
“CHARLES ANDERSON JR.,” 


Hk young sculptor Richard 
Davis has his debut currently 


New Kxhtbitions of the Week 





THI 
IN 


at the Ferargil Galleries. A medley of media and styles is significant 
of his varied training in the ateliers of Bourdelle, José de Creeft, and 
Ben-Shmuel. From the last two, who are among the important sculp- 


tors in America, he has learned to respect his material and to cary 


e 


away from the block form which is shaped directly by the artist. 
Although still uneven in quality and uncrystallized in style, he 
evinces an ability that may produce work of greater proportions 


in the future. 


A sandstone carving, Lolly Pop Boy, presents the winsome sub- 
ject with perception and restraint. The planes are large and square 
in effect, as is the total figure, andthe surface is subtly varied by 
the marks of the chisel. Several of the figures that rise from un- 


2. 


finished stone are rather unsuccessfully interrelated with the mate 


rial. Among the geometrized forms such as Night and Fleurs 
d’Amour, the Romanized bust of Judge Rosalsky, and the figures 


of mammoth females, the best are the heads of Maimé 


Tse and 


Charles Anderson, Jr. These are idealized portraits in which the 


planes of the face and the resilient texture of the skin help to pene- 


trate the mystery of the that ts 
\t the same gallery Russell Cheney is showing his recent paint- 
ings. Drab aspects of Maine's waterfront, undistinguished interiors, 


and portraits of local workmen, fill his canvases. What is lost with- 


personality 


represented 


out the intercession of imagination ts, in the outstanding paintings 
South Meeting. Hlouse and Flood Tide, regained by the direct rep- 
resentation of subjects familiar and congenial to the American 
\lthough the lack of differentiation in texture and the willful direc- 


tion of the brush frequently disturbs the harmony of the pictorial 


e 


lements, Pepperell’s Landing emerges triumphantly with the thick 


White impasto lending itself descriptively to the qualities of snow 


A group of the artist’s drawings, fluid, rhythmic in their simple 


linearity, are displaved with the sculpture, revealing, especially in 
the dancing figure, the skill of a draughtsman. M.D 





FERARGIL GALLERIES 


PI 


Kristians Tonny 


NURELY death and destruc- 
S tion Were never more ingrati- 
atingly presented than by 
tians 
drawings now hang at the Julien 
Levy Gallery. In a manner as ef- 
fortless as that which produces a 
pattern of snow flakes he conveys 
a world of demons and monsters, 
basically men, set about with ev- 
ery marvelous animal and insect 
unknown to science. That this 
fails to terrify, and only delights, 
lies in the fact that the world 
which he delineates in his exquisite 
calligraphic line is clearly drawn 
from the unconscious mind. One 
recognizes the demon, horrible 
enough when first encountered in 
a dream, as the familiar creature 
with whom one has wrestled and 
vanquished by the simple process 
of awakening, vet he assumes al- 
most an air of benevolence as he 
frowns harmlessly at one out of 
lonny’s drawings. 

The immediate flash-back as 
one first looks at the pattern of 
violent struggle of man and beast 
against a background of me- 
diaeval towers and meticulously 
drawn landscape is the Apocalypse 
series of Diirer. The air is similar- 
ly charged with unseen forces, 
mostly evil, but in Tonny’s draw- 
ings the nervous little leaping fig- 
ures, the tormenting porcupines, 
bulls, baying hounds and assorted 
crustacea give one no sense of serious moral battle. Boats laden 
with supernatural cargo, “wild, sad menkeys-hopping about the 
masts,’ the whole scenario is presented wittily and unaffectedly as 
extravagant fantasy, and anyone who cares to document an alba- 
tross can surely find one after a little field work among the enchant- 

ing drawings here presented. 4. 


I\ris- 
fonny, a group of whose 


ASTER, BY RICHARD DAVIS 


The Splendor of the Textile Arts of Indta 


YHAT magnificence was achieved in the textile arts of India 

and the East is indicated in the velvets, embroideries, and 
printed cottons from the collection of the Maharani of Baroda. 
These textiles, currently on exhibition at the galleries of Jacques 
Seligmann & Company, were produced during the seventeenth and 
eighteenth centuries, the golden age of weaving in India. The 
Mughals, who conquered India in the first quarter of the sixteenth 
century, brought with them not only Persian art and culture but 
even Persian craftsmen, who, together with the native Hindu artists, 






al 
b] 
dy 
ol 
br 
di 


ect 
his 
nts, 
rid 
site 
iwn 
yne 
ible 
1 in 
ure 
and 
cess 
al- 
s he 
t of 


; as 
1 of 
east 
me- 
usly 
ypse 
ilar- 
rces, 
raw- 
 fig- 
ines, 
yrted 
iden 
the 
y as 
ilba- 
lant- 
3.4. 


india 
and 
roda. 
“ques 
1 and 

The 
eenth 
e but 
rtists, 


March 6, 1937 


developed an art that 
molded external with in- 
ternal elements. From 
Persia they brought the 
art of rug making and the 
art of weaving silk vel- 
vets. These the Indian 
artist mastered so thor- 
oughly that, in technical 
skill, his illustrious mod- 
els were frequently sur- 


passed 
Probably the rarest 
velvet is an early seven- 


teenth century prayer rug 
from Jaipore, the modu- 
lated brilliance of its red 
ground retaining its full 
life in curious areas that 
have escaped destruction. 
The rug, marvelously 
light in weight, is deco- 
rated with a tree of life 
which is embellished by 
lotus flowers at the termi- 
nals of the branches. To 
the combined 
strength and = grace ts 
added the naturalism that 
identified Mughal design 
from Persian. Cloud mo- 
tifs point to another great 
inspirational 


beauty of 


source 


DETAIL OI 


XVII CE 





EXHIBITED AT JACQUES SELIGMANN & COMPANY 


NTURY 


China, which had influenced Persian art since the fourteenth century. 

Even more bold, elegant, and naturalistic in style, is another 
velvet, a fragment of the same period from Jaipore. Out of a ground 
brocaded with gold, an iris plant, in a repeat pattern, fairly leaps 
into growth, its cluster of green blades simulating in its linear 
rhythms the eloquent calligraphy of the Kufic script. More reserved 
is a second exquisite fragment ornamented with poppies in red and 
green against a ground brocaded with lozenges of fine gold thread. 
Chinese cloud motifs loosen the tension of the repeated pattern, 
while the light playing on the silk and penetrating its surface, as it 
does in all these rare velvets, creates an endless variety of tone and 


adds to the sumptuous appearance of the hanging. 


[he embroiderer’s craft is represented by three cotton panels, each 


designed with a mihrab 
and flower bouquet, fluid- 
lv drawn, in red and 
green silk. An example is 
also included of China's 
tapestry weaving known 
as ko’ssu, remarkable for 
its delicacy of workman- 
ship and its amazing tech- 
nique which employs fine 
silk threads not only for 
the weft but also for the 
warp. The ko’ssu in the 
collection probably dates 
from the Chien Lung pe- 
riod (1730-95). It is a 
fragment unusually large 
in size, with its orange 
ground ornamented with 
an all pattern of 
lotus flowers and dragons 
whose five claws desig- 
nate manufacture for Im- 
perial service. 

The weaving of cotton 
and its decoration with 
block printing and resist 
dyeing (with the details 
often heightened with 
brush) was known in In- 
dia long before the ar- 


over 


PHILIPP’S 


PRINTED COTTON 


KAI 


AMKAR FROM 


JAIPORE 


15 


rival of the Mughals but 
it was in the seventeenth 
and eighteenth centuries 
that they reached their 
full splendor. The Eng- 
lish and Portuguese who 
prized the “pintdoes,” 
“chintz,” or “calicoes”’ as 
they were called, carried 
them home where they 
enjoyed tremendous pop- 
ularity. Since they were 
mats, 
hangings, or costumes, 


used for covers, 
they are exceedingly rare 
today. Consequently two 
cushion covers or mats in 
the exhibition have spe- 
cial value, especially the 
early seventeenth century 
panel said to have been 
made in Jaipore. 
Pictorial in treatment, 
it depends largely on the 
art of the miniature. In 
the center panel which is 
set off by a_ beautiful 
rinceau border there is 
depicted a series of fig- 
ures isolated or in groups 
with disconnected land- 
scape elements, animals, 
and birds. If there is a 


narrative it has not been identified but the scenes apparently relate 
incidents in the life of the seventeenth century man in India. Imag- 
inative and fanciful inventions based on Persian art, with some 
Mughal manifestations, give enchantment to the decorative forms; 
flora and fauna are symbolized in jewelled disguise. In quality, if 
not in preservation, this printed panel compares favorably with 
the distinguished group of three in the Metropolitan Museum. o. pD. 


Solidity of Design in Paintings by Philipp 


_ HE exhibition of paintings by Robert Philipp now at the Fifth 
Avenue Grand Central Galleries shows the work of an excellent 
draughtsman and colorist, and an artist whose sensitive approach 


EXHIBITED AT THE FIFTH AVENUE GRAND CENTRAL 


“MY WIFE 


AND MYSELF”: 


ACHIEVEMENT 





GALLERIES 
IN COLOR AND SPACE 


to his subject has yielded 
character studies of clear- 
ly defined mood. In a 
series of heads, there is 
one designated as Head, 
(C’) which has solidity of 
and a luminous 
quality most effective in 
Stating the artist's per- 
sonal reaction. Fluidity 
of line marks all the por- 
trait studies and a skillful 
placing of the subject on 
a canvas so that the space 


design 


relationships are unusual- 
ly satisfying. This is true 
in Sleep, the head of a 
girl relaxed into enchant- 
ing curves of shoulders 
and arms. Something 
should be said for the 
artist's wife whom he has 
used as a model in a large 
number of canvases. Her 
fresh beauty has adapted 
itself into a variety of 
none more ap- 
pealing than Rochelle in 
Blue, in which the tonal- 
ity of skin and dress has 
been contrasted and 


moods, 








lo 





charmingly harmonized, and het 


shifting mood caught a3 

Five Young Painters 

JIT an exhibition ; 

\ mysteriously entitled 

Innocent 
square 


i little 
live 
Bystanders,’ the Graci 
Bookshop inaugurates a 
small showings which 


series ol 


alone on the ground of regional 
impulse towards art appreciation 
within a huge city, deserves not 
commendation. By such 
means, 11 sufficiently 


widespread, it will become possi- 


and 
they are 


ble for young artists to have in- 
expensive shows before approach- 
ing the larger galleries. 

\mong the group of more or 
unfamiliar personalities in 
the opening show, that of Whit- 
ford van Dyke Carter stands out 
as the most developed and force- 
ful. His oils and watercolors of 


less 


landscapes and still-life display a precise talent for balance and 
composition, though the latter medium comes off decidedly better 
in the matter of color. It may well be that Carter’s oil technique, 
even to its own plasticity, is to blame here, a fact borne out by the 
superior working out of the pigment in the two barn views in con- 
trast to the rather thin development of the figure piece. He is, how- 


ever, a promising young painter. 


Rodney McCay Morgan’s draughtsmanship is excellent, his color 
sense perhaps thwarted by his occupation of photography. A com- 
parison of the lighting conditions in his well drawn scenes of, for 
example, Switzerland and southern Italy, reveals how much room 
for improvement there is here. W. |. van der Poel, Jr. is a facile 


rit 


EXHIBITED 
PINK BARN 


AT THE GRACIE SQUARE 


BOOKSHOI! 


PAINTED BY WHITFORD VAN DY KI 





CARTER 


appealing sense of the river and 
space relationships distinguish 
heightened color in water and 
foliage make it vastly more attractive than any painting in the 
room. Obviously the bleak aspect attracts the artist, and in the few 
figure paintings again a very somber treatment is meted out as in 


THE ART NEWS 


blond and mauve, the artist 
relinquishes the more blatant 
elamor of brighter Instead 


he gains a atmosphere 


OTe\ 


hues 
subtle 


charged with nuances which make 


more palatable his exquisite crea- 
attired in the 
ST\ les ol vesterda\ or perhaps as 


tures modishly 


the artist predicts, the stvles of 
tomorrow M. D 


The Sea by Sol Wilson 
IE:ADEN skies, sea and rocks 
LL with scarcely a glint ol 
and at first 
resignation to gloom, 


warmth, 

feeling of 
pervade the paintings of Sol Wil- 
son Which are now on view at the 
Babcock Galleries. The exception 
to this rule is a painting called 
The Iludson at Kingston, which, 
retaining the solid design which 
does underlie Wilson’s canvases In 
general, manages to convey a very 
small town. Unusually interesting 
this particular example, and a 
sky, plus charming treatment of 


glance a 


Fishermen. The various types are well handled however, and in a 


caricaturist, his drawing clever though not without affectation. His 


humor is matched by the cubist-surrealist fantasies of George C 
Vogt which, one hopes, are conscious expressions. Georgine Wright- 
Clark's sculpture, finally, seems still too indefinitely between aca- 
demic and progressive tendencies to allow a sound critical judg- 
ment; her feeling for form and mass is good and her work should 


be worthy of attention when her 
style has crystallized. A. M. I 


Dietz Hdzard 
AINTINGS in the current ex- 
hibition at the Durand-Ruel 

Galleries are the creations of a 
German artist, Dietz Edzard, who 
has not only been living and work- 
ing in Paris but who has fallen 
heir to that city’s traditions, both 
cultural and plastic, which he has 
completely integrated in his own 
work. 

Some may quarrel with the 
artist’s subject matter which re- 
vives the fashions, the coquettes, 
and the café world of nineteenth 
century Paris. But the seductive 
attraction of Edzard’s paintings 
does not depend merely on the 
amazing beauty of the women who 
command the canvases of his re- 
cent work. Their sensuous appeal 
is not only achieved by the beauty 
of outward appearance, carefully 
reproduced, but also by the mag- 
nificence of his technical devices, 
his plastic language. 

The texture of paint, which is 
applied in small cross-hatched 


strokes, blends harmoniously with 
the texture of the material that is 
portrayed, especially with the vel- 
vets. By 


using neutral tones, 


“AU 


LUXEMBOURG,” 


EXHIBITED AT THE DURAND-RUEL 


EDZARD’S VIEW OF 


great success. 


Seen Here and There in the Galleries 


GALLERIES 


PARISIAN 





BEAUTY 


Portrait of a Young Girl there is sympathy and interesting delinea- 
tion of character. One watercolor only is on view, but in this medium 
Wilson seems quite at home, and in the lighter composition where 
he has used less dense color his individual style comes through with 


‘= 


ie TTL fifty-one examples of the painting of Helen Humphreys 
Lawrence now on exhibition at the Studio Guild, New England, 
Scandinavia and Mexico have offered material for this artist’s pro- 
lific talent. Norway and Sweden have fascinated her particularly, 


and she has set down her impres- 
sions in watercolor. It is, however, 
in six or eight portrait studies that 
Mrs. Lawrence’s special interest 
for the spectator lies. In J Object, 
the portrait of a lawyer, she has 
seized upon a dramatic moment, 
and epitomized personality in vig- 
orous style. The study of an Old 
Apple Woman, one of an Actor, 
and Blue Bonnet Strings all show 
a firm realization of character. 


N THE small memorial exhi- 

bition to Arthur B. Davies now 
being held at the Progressive Arts 
Gallery there are examples of sev- 
eral of this artist's approaches to 
painting. Rocky Head and Louisi- 
ana Farewell, the latter recalling 
an English Conversation Piece, 
antedate the typical Davies inter- 


pretation of pagan myth and 
rhythmic arrangement of nude 


figures. Facades marks the short 
period when he dabbled in mod- 
ernism and made some interesting 
experiments in cubism. Wild 
Wind of Vision and the Rbine 
Maidens have never been exhibit- 
ed before. In the latter, particu- 
larly, his faculty for sustained de- 
sign and balanced scheme is ap- 
parent, the figures glowing with 
romantic feeling. 5, i 
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, FE. N. F. LOYD SALE: CHRISTIE'S 
1 
2 
, TAT SRN ‘ ~ ry. ‘ ~ rng | 
, AN ENGLISH DISPERSAL OF DUTCH ART 
NE of the best of the remarkable group of collections of family party within a room in which the chiaroscuro is developed 
bo Dutch and Flemish seventeenth century paintings which with a brilliant clarity like Vermeer’s; the other, a bedroom scene 
I, were formed in [:ngland in the middle years of the last with a mother and child, is a little more impressionistic in style. 
a century is to be dispersed in London shortly, when Captain E. N. F. \elbert Cuyp is also splendidly represented by four pictures, of 
y» Lovd’s pictures go on sale at Christie’s on April 30. Gathered by which one, / he Halt of a Sporting Party, is a magnificent example 
a the late Lewis Loyd of Monks Orchard, Beckenham, Kent, mainly of his ability to combine figure and landscape painting already 
T, ' in the 1850's, the hun- termed by Smith “a 
m | dred and_ forty-odd Ry itelliea superlative example.” 
™ lots comprise mainly Large examples by 
rt, cabinet paintings ol Jan van Goyen are 
“3 the Netherlands nano Tare det 0 
at, school, of the quality Village on a River in 
F and type character- the Loyd Collection 
istic of the collectors ranks among the best 
Mm, who based their pur- of such works, mea- 
™ chases on the best suring thirty-eight 
ad critical formulae of inches in width. 
Smith’s famous cata- Signed and dated 
hi- logue. There are, 1048, 1t is an exam- 
wad however, also draw- ple of his most ma- 
rts ings in considerable ture style. 
iit number by the Eng- Two signed Hob- 
to lish draughtsmen and bema landscapes are | 
St- watercoloriets of the also included and i 
ng early Victorian years, their sylvan poetry is 
Ce, like Turner, Boning- as evocative as in a 
er- ton, Prout and Rich- larger format. y 
ind ardson, mostly of the Teniers and Wou- i 
ide Romantic landscapes werman are both i 
ort for which modern represented by exam- d 
od- criticism has just ples of high quality. 
ing been finding a more The Jan Steen genre 
ild elevated and proper scene is an extraordi- 
ine niche. narily fine one, full of 
D1t- Among the Dutch the strong design and 
cu- pictures, two fine characterization typ- 
de- works by Pieter de ical of the artist. The 
ap- Hoogh are of great Jacob Ruisdael is a 





ith importance. Both e ta. ©. LOYD SALe’ CHEETOS handsome, poetic 
signed, one depicts a2 “4 FAMILY PARTY.” TYPICAL WORK SIGNED IN INITIALS BY PIETER DE HOOGH _ landscape. 
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Honolulu: Purchase of an Important Cezanne 


N HONOR of its tenth vear of service, the Honolulu Academy 
| of Arts is celebrating the anniversary of its founding in 1927 
with the acquisition of an important painting recently purchased 
through the Hatfield Galleries and Lilienfeld Galleries of New York 
and Los Angeles. This work, Girl with Her Doll by Paul Cezanne 
is one of the most notable additions 
the Museum has received in recent 
years and its arrival in Honolulu ts 
an occasion of great significance 1n art 
circles there as well as elsewhere 

lhe painting Is an 
28 by 2334 inches. It belonged to the 
\lphons Kann ol 
Paris. It was exhibited at the Cezanne 
[:xhibitions at Ziirich in 1917 and 
London in 1924, and was published 
and reproduced as one of the popular 
works of Cézanne by Wedderkopp in 
his book on the master and again 
lately in Lionello Venturi’s Cézanne. 

lhe special importance of the paint- 
ing lies in the fact that it was executed 
at the climax of Ceézanne’s develop- 
ment, in the late nineties, when the 
master, with the minimum of means, 
succeeded in giving the most definite, 
almost cubistic illusion of form. 


Hartford: Peruvian Art 


AN |! XNHIBETION of pre-Colum- 
bian art of Peru is now on view 
at the Wadsworth Atheneum having 


been loaned to this institution by John Wise of New York. The 
collection is unique in many ways, not only for the gamut of 


oil on canvas 


famous collector 


techniques and designs represented, but also for the amazing pres- 
ervation of many of the pieces. Outstanding in the textile section 
are the complete, embroidered ponchos and shawls of the Paracas 
Period, the elaborate tapestries of the Tiahuanaco Period, the four- 
pointed hats of “velvet,” the tie-dve patchwork ponchos, and many 
other pieces of unusual merit. The collection is augmented by unique 
examples of silver figure bowls, some fine pottery of the Early 
Nazca and Tiahuanaco Coast Periods, wooden goblets of lacquer 
work, and various ornaments of gold, copper and stone. As works 
of art the textiles in this exhibit speak for themselves. 


still in use among the Peruvian Indians. 


TAHRUUGRHOUVUT 





EXHIBITED AT THE WADSWORTH ATHENEUM, HARTFORD 


PERUVIAN WOOLEN TAPESTRY WITH CONDOR DESIGN 


[hese tapestries were woven on a ‘“‘girdle-back” loom. Such looms 
have not only been found in ancient graves, but similar ones are 
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AMERICA 


Peruvian textiles represent one of the outstanding achievements 
in the Weaving art of the world. For fineness of thread, complexity 
and variety of techniques, and harmonious design compositions they 
are unsurpassed. [The interest in these textiles is enhanced by the 
realization that they represent the pre-Spanish archeological periods 
of Peru, and consequently were developed without dependence 
on either Asia or the Old World 

Cotton and wool were the basic 
fibers available in old Peru as well as 
a bast fiber, probably from maguey, 
of minor importance. Both a white 
and a brown cotton were cultivated, 
and the wool from llamas, alpacas, and 
Vicunas includes many natural colors 
such as white, various shades of brown, 





and black. Vegetable and some min- 
eral dyes furnished many other colors, 
and it is not uncommon to find a tex- 
tile employing nine or ten colors in 
its design. The fibers, having been 
cleaned and carded, were spun on 
slender shatt spindles weighted with 
whorls of clay, stone, or metal. The 
finest thread was virtually twisted by 
hand and wound on the spindle. Single 
threads were rarely used in weaving, 
but were twisted together into two to 
nine-ply varns. In spite of the simple 
implements employed in spinning 
many of the resulting yarns are finer 
than our machine yarns today, spun 
from comparable material. 

he preservation of these delicate 
textiles, all of which are from 500 to 
over 1,500 vears old, 1s due both to the exceptional dryness of the 
Peruvian coast and to the fact that they are found in graves. The 
ancient Peruvian Indians buried their dead with great care. The 
textiles are accoutrements of burial. Many pieces, represent gar- 
ments, such as ponchos, breech-cloths, shawls, caps, and woven 
bags, which are in reality part of the costume. Other pieces repre- 
sent the cloth used for the outer bundle wrappings. A few may have 
been used as mats or hangings, in view of the fact that some 
chamber-tombs have been found with tapestry hangings on the 
walls. Other pieces represent belts, headbands, slings, carrving straps, 
and small garments which may have been made for the effigy dolls 
so often placed in the graves. 

The designs on the textiles were primarily ornamental, but un- 
doubtedly they were symbolical as well. Furthermore they were not 
limited to textiles alone as a comparison of Early Nazca pottery 





EXHIBITED AT THE WADSWORTH ATHENEUM, HARTFORD 
HAMMERED AND SOLDERED SILVER HEAD JARS WITH STIRRUP-SPOUTS FROM THE NORTH COAST OF PERU; EARLY CHIMU PERIOD 
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and the Paracas textile fig- 
ures shows the two groups to be vir- 
tually identical. Tiahuanaco Coast 
Period designs on textiles can be 
found on stone carved figures in the 
Bolivian highlands, homesite of that 
civilization, while late Chimu_ tex- 
tile patterns were applied as ara- 
besques on clay walls. 

Many of these pieces are readily 
assigned to known archeological 
Thus the elaborately em- 
broidered ponchos and shawls are 
definitely identified with the Early 
Nazca (Paracas) period; the com- 
plex tapestries with designs compar- 
able to the pottery and stone carving 
of Bolivia are clearly of the Tiahu- 
anaco Coast period. The late periods 
are in many ways distinct from the 
early ones in such details as-the ar- 
rangement of design elements, and 
the predilection for small bird de- 
signs in every form. 


Richmond: Hoffman 


TT HE opening of a comprehensive 
i exhibition of the work of Mal- 
vina Hoffman at the Richmond 
Museum of Fine Arts will be one of 
the outstanding artistic events of this 
part of the country. In organizing 
this show the State of Virginia and 
the City of Richmond have com- 
bined in assembling one hundred 
and fifty-two sculpture, 
covering Miss Hoffman's career al- 
most from its beginning to the pres- 
ent day. The earliest piece in the 
collection Is a of Russian 
igtt While the 


designs 


periods. 


pieces of 


group 
dancers executed 
latest work a newly cast bronze 
bust of Anne Morgan which Rich- 
mond will see before it is shown in 
New York. 

Known best as the creator of the 
Hall of Man at the Field Museum 
in Chicago, Malvina Hoffman is on 
this occasion also showing a series 
of works never before exhibited, the 
Bacchanale frieze in marble which 
depicts every figure executed by Pav- 
lova and Mordkin in their unfor- 
gettable dance by that name, and 
The Four Horsemen of the A poca- 
lypse, a monument of 






LONDON 
S.W.I. 


heroic dimensions, 


EXHIBITED AT 


THI 


“THE BACCHANALE” 


FIGURE 


mF 


+. 
t 
‘ 
r 


ry 


: ih 
2 


rr 


EXHIBITED AT 


directed against war. 
The former sequence of bas-reliefs was begun in 1916 and rep- 





RICHMOND MUSEUM OF FINE ARTS 


BY MALVINA HOFFMAN: MARBLE 


FROM MALVINA HOFFMAN'S PEACE MEMORIAI 
THE 


RICHMOND MUSEUM OF FINE ARTS 





Homer, 7 he 


ALEX. REID & LEFEVRE, LTD. 


EXHIBITION OF PAINTINGS BY 


PISSARRO and SISLEY 


14, KING STREET, ST. JAMES'S 





19 
resents the work of four years. This 
result of innu- 
Miss 
lloffman’s long association with the 


realistic series is the 
merable studies as well as of 


great dancer, whose portrait in mar- 
ble will also be on view, together 
with the small bronze figure, Pavlova 
Gavotte. These will be placed in a 
gallery to be set aside as a Hall of the 
[dance where there will also be a por- 
trait of Uday Shan-Kar and studies 
of Russian, Mongolian, 
and Balinese dancing girls—thirty- 
two pieces in all, testifying to Miss 
Hoffman's intense interest in this art. 

The peace memorial, depicting on 
four sides the Horsemen of the Apo- 
calypse, is dominated by a figure of 
an angel and is a project which the 
artist has executed a number of times 
in different media, including one 
bronze version in the full round. In 
the bas-relief the equestrian figures 
show an archai¢ simplification and 
use of the pattern of cut stone that 
finds its origin in Assyrian carvings. 

Beside the bust of Miss Morgan 
in the portrait group are busts of 
Paderewski, Boldini, Ivan Mestrovic 
and Frances Rich. A group of paint- 
ings, drawings and lithographs will 
complete the exhibition. 


Pittsburgh: Homer Show 
Hl Carnegie Institute is cur- 
rently presenting an exhibition 

of the paintings, watercolors, and 

drawings of Winslow Homer in com- 
memoration of the one hundredth 
anniversary of his birth. 

his exhibition is the largest and 
most important of the series of com- 
memorative exhibitions in honor of 
the centenary of this great American 
artist which have been held by Amer- 
ican museums during the year. It 
includes forty-eight oil paintings, 
eighty-five watercolors, and seventy- 
seven drawings. In the exhibition are 
such famous paintings as Ezght Bells, 
belonging to the Addison Gallery of 

American Art, The Lookout—‘All’s 

W ell” —belonging to the Boston Mu- 

seum of Fine Arts, 7 be Fountain at 

Night, belonging to Mrs. Charles S 


i:gyptian 


Gulf Stream, belonging to the Metropolitan Museum 
of Art, and The Wreck, which is one of the prized possessions of the 
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MARIE HARRIMAN 


GALLERY 


New Paintings by 


WALT KUHN 


TO MARCH 13 








SCHAEFFER 
GALLERIES 


EXHIBITION OF 


EARLY GERMAN PAINTINGS 


UNTIL MARCH 13th 


61 EAST 57th STREET, NEW YORK 
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HOWARD YOUNG 
GALLERIES 


OLD AND MODERN PAINTINGS 


NEW YORK LONDON 
677 FIFTH AVENUE 


35 OLD BOND ST. 





THE ART NEWS 





RECENTLY ACQUIRED BY THE GERMANIC MUSEUM, CAMBRIDGE 
MADONNA,” GERMAN GOTHIC WOOD SCULPTURE, CIRCA 1420 


Carnegie Institute. All of the drawings were lent by the Cooper 
Union Museum for the Arts of Decoration. 

In 1896 at the First International, Homer's painting, Tbe Wreck, 
was awarded the Chronological Medal and was purchased for the 
permanent collection of Carnegie Institute. While he had received 
a previous official award, a gold medal at the World’s Columbian 
Exposition in 1893, the purchase of his painting by Carnegie In- 
stitute was the first made by an American museum. He continued 
to be represented in each Carnegie International until 1908, when 
he was honored with a one-man exhibition. 


Cambridge: A Polychrome Gothic Sculpture 


¢ OOD examples of that tender, elegant and fluid style of sculp- 
J ture that flourished in Germany between 1380 and 1450 are 
extremely rare in America and thus the announcement of the acqui- 
sition by the Germanic Museum in Cambridge of a Madonna which 
admirably illustrates this littke known phase in the development of 
the German late Gothic is greeted with more than usual interest. 

This charming figure, acquired from French and Company, came 
originally from the Mary Blair Collection, Chicago. It is about 
twenty-four inches high, is seated on a bench and originally held 
the now missing Christ Child on the right knee. This position for 
the Child is not the usual one but is far from unique. Both of the 
hands of the figure are restored but the Madonna undoubtedly sup- 
ported the Child with her left hand and, in her right, held some 
bright object to attract the baby’s attention. It is a very human 
conception but the figure is anything but sentimental. Her face, 
with its high, broad brow and tapering chin, is restrained and aris- 
tocratic. The narrow, almond-shaped eyes give a dreamy, remote 
impression. The drapery swings down from right to left, accenting 
the psychic relationship between Child and object and, then, breaks 
into numerous pictorial folds, making sharp contrasts of light and 
dark beneath the Infant Christ. 

The style of the figure shows it to have been executed about 1420, 
possibly in Niiremberg. Many analogies in Frankonian sculpture 
and painting of the first third of the fifteenth century may be found. 
Although more advanced than the St. Deocarus Altar of 1406, the 
Cambridge Madonna is striking similar to it in style. 
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BIGNOU 


GEORGES F. KELLER, Director 



























32 EAST 57th STREET NEW YORK 


EXHIBITION 


PAINTINGS BY THE 
POST-IMPRESSIONISTS 


OPENING MARCH 








te e f Vises 


EXHIBITED AT THE GERNSHEIM GALI ERY, LONDON 
ROWLANDSON’'S SATIRICAL WATERCOLOR: “TWO MUSICIANS 


Lhe Art News of London 


FINE exhibition of old master drawings is currently to be seen 
A at the Gernsheim Gallery where examples of some of the lesser 
known artists ranging from the fifteenth to the nineteenth century 
are on view. Many of these provide greater interest than more fa- 
mous works, being imbued with strong character and entertaining 
content, as is Hans Brosamer’s charmingly naive Venus and Cupid 
on a Snail or Augustin Braun's Struggle for the Trousers, an elo- 
quent exposition of marital difficulties. Comedy is again emphasized 
in Pier Leone Ghezzi's remarkably modern 7wo Men Competing in 
in a Sack Race. Very beautifully drawn and delicately executed is 
Paul Brill’s Seascape with Sailing Boats, a Harbour in the Back- 
ground with its graceful shapes of bellying sails and fine atmos- 
pheric qualities, while in Tiepolo’s allegorical tradition is da Cor- 
tona’s triumphal chariot drawn by mythological creatures. /udith 


PARIS 
8 Rue La Boetie 











NEWHOUSE 


Putting the Head of Holifernes into ber Bag by Clovio, from the 
Thomas Lawrence Collection, stands out as one of the best sixteenth 


INC 


century examples as does Piazzetta’s Head of an Old Man. 


HI: doubtful benefit of the innovations wrought by modern ° = , 

technique in watercolors may be seen at Messrs. Agnew’s where, formerly EHRICH-NEWHOUSE GALLERIES, INC 
confronting contemporary works and drawings, there are fifteenth 
century Italian fragments from illuminated manuscripts as well as 
watercolors by Cozens, Cox, Girtin and other early examples in the 
medium. Here the stereotyped conventions of modern works stand 


out against effects which are commonly regarded as being only with- First Exhibition in America of 
in the range of oil. For, despite certain advantages of light and ‘ 
breadth of treatment, the modern school disregards many of the PAINTINGS BY 


possibilities of watercolor while set rules as to the application of 

washes brings out the fatal resemblance among these works. Familiar TERECH KOVITCH 
contemporary names include Ethel Walker, Paul Maze, Wilson Steer 
and Augustus John. Until March 20th 


ORKS of Ivon Hitchens at the Lefevre Galleries presents an 
\ attractive but unsubstantial showing. Executed with great 
economy of means, these paintings tend to suffer from a scant line 
precariously counterbalanced against large surrounding white 
spaces. This lack of substance often gives the impression of abstrac- . 
aa and indeed his free handling of form ce a further devel- 5 EAST 57TH STREET 
opment away from factual subject matter. . NeW YORK 
A striking contrast to these may be seen in the work of Nicholas 
Bristowe in another room of the same gallery. Bristowe’s approach 
is a harsh and discordant one which seeks difficult arrangements 
and combinations. This unhackneyed presentation is not only direct 
but full of a vitality that the former artist lacks. 
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The Savoy-Plaza 11, Surinamestraat 
NEW YORK THE HAGUE 


BARON LEONINO SALI GALERIE JEAN CHARPENTIER, PARIS 


IN WATTEAU'S TRADITION, A “FETE CHAMPETRE”’ BY PATER 


MARIE STERNER Lhe Art News of Parts 


GALLERIES 





NE of the most significant exhibitions to be held in many 
PAINTINGS BY : months Is currently to be seen at the Petit Palais. Here work 
of a series of artists who have completely escaped the banal formulas 
K ARL ZERBE seen in the average show gives hope for a new generation whose in- 
fluence will doubtless be felt in our next artistic revolution. Georg 
and Gromaire are already familiar enough names to need no fur- 
ther recommendation though the limited selection includes some 
particularly fine works. The former's Boschian painting has a direct 
and moving appeal as may be seen in Le Pain quotidien. Gromaire's 
art, noble, sober and at the same time sensuous, is an expression 
CHARLES RATION of thought as profound as moved the medizval artist. A feeling for 

space gives their dominant quality to Lurgat’s canvases whose sub- 
jects, drawn from a world unconnected with naturalistic life, exist 
PRIMITIVE ART OF on a plane which has vielded up its natural laws to his experiments. 


AFRICA, AMERICA, OCEANIA A LONG felt lack has at last been fulfilled with the inauguration 


of a new museum in Basel. This was built between 1932 and 
1930 and houses a large collection in which German and Flemish 
art predominate. The ground floor is devoted to engravings and 
etchings, reading rooms and a large lecture hall. Gothic sculpture 
from Basel itself and neighboring cathedrals is to be seen on the 
floor above, together with works of Holbein, Konrad Witz, Niklaus 
Manuel Deutsch, Hans Bock and Tobias Stimmer. A small Italian 
collection in an adjoining room has as high spot a private loan, 
Leonardo's Angel of Annunciation. This is followed by Dutch and 
I-lemish schools and a gallery of German, French and Italian 
Baroque. Of note here is a recently acquired El Greco and a charm- 
ing little room devoted to the Swiss Rococo with works of Graff 
and Fiisshi. German Romantic painting, seen in works of Feuerbach 
and Bocklin, leads through to French Impressionism and _ Post- 
Impressionism, terminating in a gallery of modern art. 


9 EAST 57th STREET, NEW YORK 








14 RUE DE MARIGNAN, PARIS 


Cable Address: ‘'Rattonchar, Paris" 





VALENTINE GALLERY 


16 EAST 57 STREET, NEW YORK 








FRENCH MASTERS 


OF THE XIX AND XX CENTURIES 


yg IND International Exhibition of Wood Engravings has 
been held under official patronage in Warsaw. Two hundred 
and fifty-three artists representing some twenty-three different coun- 
tries made this the largest exhibition of its kind ever to be held 
in Europe. Well known American etchers and engravers included, 
among others, Emil Ganso, Wanda Gag, Thomas Nason, Allen 
Lewis and Rockwell Kent. To the latter was awarded the Skoczylas 
Memory Prize of one thousand zloty. 








FREDERIC FRAZIER 


OLD AND MODERN PAINTINGS 


Featuring English Portraits and Landscapes 


9 East 57th Street New York 


N important collection comprising furniture, eighteenth century 
objets d'art of the first rank and a fine selection of pictures 

will be placed on exhibition on the 16 and 17 of March at the 
Galerie Jean Charpentier, to be dispersed at public auction on the 
EXHIBITION OF PAINTINGS BY two following days, March 8 and 19. Sold under the name of the 


B. 3 #9 NORDFELDT estate of the “Baron Leonino” this collection includes two mag- 


‘eng ist oe ong tane inti 
unaris beatin: Ore nificent paintings by Pater 


L| L| EN FELD GALLERIES T has been recently announced that, in recognition of his many 
years service in the cause of art during which time he had tire- 
21 EAST 57th STREET NEW YORK lessly organized many exhibitions in France and abroad, Mr. Etienne 


Bignou has been made a Knight of the Legion of Honor. 
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The C. F. Wilhams Collection on View 
(Continued from page 10) 


of Master William Blair, in the Williams Collection, which Raeburn 
painted about 1810 when the subject was perhaps ten or twelve 
years Of age. 

Of outstanding interest is the group of American paintings in 
the Williams Collection. These illustrate several significant trends 
in the nineteenth century painting in this country 

he vigorous school of American landscape is represented by one 
of George Inness’ finest works Early Autumn, Montclair, dated 1888. 
American realism based on mid-nineteenth century European 
models is exemplified in a masterpiece of technical dexterity by 
William M. Harnett, 7 be Old Violin. 

l'wo portraits, one by Sargent and one by Chase, afford an in- 
teresting contrast. Chase painted a Self-portrait limited in color 
and heavy with impasto, a true product of the school of Munich 
Sargent’s sympathetic Portrait of the Poet, Charles Frémine is 
smoothly painted, with soft harmonies of tone. 

Mr. and Mrs. Williams with justifiable pride in local artists have 
given a place in their collection to a selected group of works by 
rank Duveneck, who was born in Covington, Kentucky, and spent 
so many years of his life teaching in Cincinnati. The six canvases 
all come from that period of Duveneck’s life when he painted his 
best works under the influence at first of Munich, then of Venice, 
and finally of Paris. 


Sport in Art: A Spirited Exhibition 
(Continued from page 11) 


pioneer quest for food in the Northern backgrounds. “Sport” as- 
sumes a different aspect. Whereas in England the humble man was 
forbidden to hunt by game laws which continued down to the nine- 
teenth century, in America he was forced to hunt either for food 
or for a livelihood. Thus the principle of gain, either commercial 
or private, entered into the hunt. The spectacle is transformed into 
a battle between man and beast. Arthur Fitzwilliam Tait’s lithograph 
(Currier & Ives, 18601) depicts a disheveled hunter grappling with a 
bear. The dramatic tension of a crucial moment has no counterpart 
in 1 be Boar Hunt, a woodcut by Cranach, in which strict order pre- 
vails and the dignity of the courtly rider is further augmented 
by the presence of shields of arms which hang from the tree branches. 
For the direct, forthright spirit of the American hunt the humble, 
democratic scenes of Pieter Breughel the Elder are better parallels. 

Among his notes in the catalogue, A. Hyatt Mayor writes in 
reference to Charles Deas’ The Turkey Shoot, a fine painting with a 
brilliant arrangement of figures: “Turkey shoots were great events 
in the days when a man’s supper, and sometimes his life, depended 
on his marksmanship. A tavern keeper would contract to supply 
as many turkeys as a group of subscribers could shoot through the 
head in a given time. Afterwards he would stake a meal for the 
whole shooting match.” Compare this with the custom in fox hunt- 
ing of tossing the prize to the hounds. 

But the English tradition did not disappear. We find it especially 
alive in the portraits of horses such as Edward Troye’s Dixie, 1871, 
and the charming anonymous painting, / rotting, in which horse, 
and rider elegantly attired with a sleek top hat, contend for breed- 
ing honors. 

The exhibition lends itself to many points of interest. Skating 
and fishing, more modest pastimes, can be followed to the delecta- 
tion of the enthusiastic skater and angler. The classical cult of human 
beauty, beginning heroically with Hercules and Antaeus of the 
school of Mantegna, can be traced to Gericault’s lithograph, Boxeurs 
in which the magnificent physiques of the black and white com- 
batants, reminiscent of Michelangelo, are the focal consideration. 
Much less heriocally, even rather ridiculously, are the sporting 
champions depicted by the British artists William Bromley III and 
John Young. In twentieth century America, Bellow’s lithograph 
Dempsey and Firpo reveals the same competitive struggle for phys- 
ical supremacy amid the clamor of the crowd that we recognized in 
the racing scene by Louis Anquelin. 

There is opportunity also to trace the interest in artistic problems 
in contradistinction to the interest in the representation of subject 
matter with photographic veracity. It is predictable, however, that 
there will be good eavesdropping in Gallery DO where the compla- 
cent walls will ring with many a spirited discussion on the relative 
accuracy of this horse against that. 


When in LONDON visit the galleries of 


Frost and Reed Ltd 


on King St., St. James’s 


Fine Pictures from the 
18th Century to the Present Time 
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EXHIBITION 


HOUDON 
A Few Sculptures Never Shown Before in America 
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JACOB HIRSGH 


ANTIQUITIES & NUMISMATICS 


INC. 


30 WEST 54 ST., NEW YORK 


NUMISMATICS | 
WORKS of ART | 


EGYPTIAN - GREEK - ROMAN 
MEDIAEVAL - RENAISSANCE 
PAINTINGS 


ARS CLASSICA, S. A., GENEVA (SWISS) 
23 Quai du Mont Blanc 


J. HIRSCH & CIE, PARIS (FRANCE) 
11, Rue Royale 





COMING AUCTIONS 


Vibert-Michael Furniture and Decorations 


i RNIT URE, mainly of English and French origin, tapestries 

rugs, objects of art, and tableware, comprising property of Ed- 
ward Michael of Buffalo, Mrs. Henri Vibert of New York, and other 
owners Will be dispersed at public sale at the American Art Associa- 
tion-Anderson Galleries on the afternoons of March 12 and 13, fol- 
lowing exhibition trom March 6 








lhe furniture includes English eighteenth century satinwood and 
carved mahogany, Queen Anne walnut, two Elizabethan oak tables, 
and French eighteenth century furniture in needlepoint and Aubus- 
son silk tapestry. One of the most attractive pieces is an old English 
four-fold screen (8 feet long and over 6 feet high) finely worked 
in needlepoint depicting figures in Tudor costume hunting the wild 
boar, also a moated castle and ships at anchor, in crimson, blue, and 
brown on a green ground. A very important Louis XII hunting 
tapestry also depicts a wild boar hunt, the rose border woven with 
a continuous band of clusters of fruit and leafage 
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VIBERT-MICHAEL SALE? AMERICAN ART ASSOCIATION-ANDERSON GALLERIES 


LOUIS XIl HUNTING TAPESTRY: “LA CHASSE AU SANGLIER” 


The large rugs of the sale include fine Oriental examples, notably 
a Kirman bird and animal palace carpet with cerulean blue field; 
also a Chinese Imperial blue and tan dragon example, a Spanish 
specimen with Renaissance design on the golden yellow field, as well 
as prayer rugs and others in small sizes. 

Among the decorations, one of the most outstanding items is an 
Empire gilded bronze banqueting table garniture with a centre piece 
in the form of a Grecian temple, apparently made by Odiot of Paris 
from Thomire designs, for the Russian Ambassador. A group of 
arms and armor features a Strasbourg bronze cannon dated 1735, 
and inlaid pistols and rifles. The paintings include two Blakelock 
landscapes and a seascape by George William Russell, the Irish 
poet better known as AE, while a Carrier-Belleuse pastel depicts 
Ballerinas Playing Cards. Silver tableware, Royal Doulton and 
other porcelains, and glass are also included in the sale, in addition 
to Chinese mineral carvings, ancient iridescent pottery, and other 


| decorations. 


Spanish and Italian Antiques and Textiles 
COLLECTION of Spanish and Italian furniture, textiles, oil 
paintings and objets d'art arranged by A. Olivotti & Company 
of New York will be sold at public auction at the Plaza Art Galleries 





THE ART NEWS 


RAINS | 





GALLERIES 


(RAINS AUCTION ROOMS, Inc.) 
14 EAST 49th STREET, NEW YORK 


EXHIBITION 
SUNDAY, MARCH 21st 
(2 to 5 P. M.) 
CHINESE ART 
From the Collection of 


Mrs. JOHN LARKIN 
With Additions 


PORCELAINS 
POTTERIES JADES 
WOOD CARVINGS 


From the 


HAN DYNASTY 


to the 
\VII CENTURY 


Public Sale 
Saturday, March 27th 


AT 2:15 P. M. 


ow ow ww ow wo ow oe we EEE Oe | 


Exhibitions Daily, 9 A. M. to 6 P.M. 


Sales Conducted by Messrs. 
BADE, CLARK & BROTMAN 
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‘Rare Books & 
Manuscripts — 
gums PAINTINGS BY mmm 
RALSTON CRAWFORD 


March 10 to 30 


BOYER 


GALLERIES 


1617 PENNSYLVANIA BOULEVARD 
Broad Street Suburban Station Building 


que PHILADELPHIA gees 


CHAO MING CHEN 


Chinese Antiques 


Established in the United States 
in 1920 


339-341 East 29th St. 
BALTIMORE, MD. 
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AL BUSSON 
PAPESTRY 
CARVED AND 
GILDED 
LOUIS XVI 
BERGERE 





VIBERT-MICHAEL SALE AMERICAN ART ASSOCIATION 


on March 12 and 13, following exhibition from March 

Ihe catalogue embraces sixteenth, seventeenth, eighteenth and 
nineteenth century carved walnut and gilded wood furniture, mir- 
rors, porcelains and potteries, wrought iron and gilt brackets, fire- 
place accessories, polychromed carvings and decorative oil paintings. 
Of extreme importance is the collection of old textiles including 
velvets and brocades in the form of hangings and panels. 


/° 


Recent Auction Prices 





lhe sale of books from the Doremus, Steers and other libraries held at the 
American Art Association-Anderson Galleries on February 25, 1937, brought 
a total of $11,342; the important items follow: 


NO ITEM PURCHASER PRICI 
330 Catalogue of the Morgan Collection 

of Chinese Porcelains; New York, 

1QO4-11 Hongan Bough $210 
337 A Collection of engraved portraits ot 

I:nglish and foreign doctors, scientists, 

authors and other famous men lawrence Gomme 180 
395 Second folio edition of Shakespeare's 

plays; London: Tho. Cotes for Robert 

Allot, 1032 Donald S. Kane 250 


179 Whittier’s Snow-Bound ; Boston, 1852; 
first edition, first issue, in the white 
cloth binding; presentation copy from 
the author to a friend 

84 Witchcraft. A collection of prints 
mostly colored, depicting witches and 
witchcraft, hypnotism, fortune telling, 
3 an naey? ROR Fi . Lawrence Gomme 180 


Charles Scribners Sons, Inc. 280 


The sale of furniture and decorations, property of the late Jessie R. Dore- 
mus and other owners held at the American Art Association-Anderson Gal- 
leries on February 26 and 27, 1937, brought a total of $38,335; the important 
items follow: 


NO ITEM PURCHASER PRICE 
11 Spode Decorated China Dinner Ser- 

vice, about 1830 Ncceeceata patil pacts Robert B. Emerson $310 
52 Viennese Painted Enamel and Gilded 

Silver Nef—large three-masted boat 

painted with allegorical scenes....... © Frank Schnittjer 430 


148 Heppelwhite Mahogany Break-lront 

Bookcase, English, eighteenth century HH. H. Blum 475 
200 Tabriz Silk Mosque Rug........... rank Michaelian 335 
208 Hamadan Cypress Carpet ...... .. Louis J. Marion 275 
212 Aubusson Carpet, Louis XVI Style. L.. Thomasian 325 


327 Imperial Carved Fhi Tsui Jade 

Hanging Vase with Teakwood Stand 

a ye! ae eae ares Yamanaka and Co 450 
348 Pair Important George II1 Gilded 

Silver Marine Candelabra by Paul 


Storr—London, 1819 ............... Louis J. Marion 650 
372 Queen Anne Walnut Love Seat in six- 

teenth century Flemish tapestry Herman Blank 500 
385 William and Mary Walnut Sofa in 

sixteenth century Brussels tapestry... Julian T. Abeles 800 
394 Pair Queen Anne Burl Walnut Small 

ORE 5.5 05 1:5 san ck aee bene® M. V. Horgan 420 


395 Fine Heppelwhite Mahogany Break- 

Front Bookcase — English eighteenth 

SE PE ee ae ee See M. A. Linah 440 
442 Directoire Aubusson Carpet — nine- 
H. E. Russell 550 








SELECTED FRENCH PAINTINGS 
OF THE 19th and 20th CENTURIES 


CARROLL CARSTAIRS 


11 EAST 57th STREET, NEW YORK 











THE FINE ART SOCIETY 


Established 60 Years 










DEALERS IN 


FINE ETCHINGS 
by OLD and MODERN MASTERS 


148, NEW BOND STREET, LONDON, W.1. 


CABLES: FINART, LONDON 


FAMOUS 


MODERN ART CENTRE 


IN LEICESTER SQUARE 


THE LEICESTER GALLERIES 


LONDON 


NEW YORK 
8 East 57th St. 


KANSAS CITY 
1017 Baltimore 


CHICAGO 
424 S. Michigan Ave. 


FinpLAy GALLERIES, 5© 


ESTABLISHED 1870 


For ver half a Century the Findlay name has been prominently fea- 

tured in connection with fine examples of early and contemporary 
American paintings as well as English and French Art of the |8th and 
19th Century. From $100 to $25,000. Write for further information. 





RALPH M. CHAIT GALLERIES 
CHINESE ART 


600 MADISON AVENUE NEW YORK 


PIERRE MATISSE 


MODERN PAINTINGS e PRIMITIVE ARTS 


51 EAST 57th STREET NEW YORK 


Ss. F. ARAM 


PAINTINGS BY OLD MASTERS 
2 EAST 56th STREET 


NEW YORK 
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FRENCH ART GALLERIES, Inc. 


Modern French Paintings 
51 EAST 57th STREET NEW YORK 
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Scott & Fowles 


DEALERS IN 
























































Paintings 


Drawings 


Bronzes 


745 Fifth Avenue 
NEW YORK CITY 


Antique Paintings 
Objects of Act 
Qn 
32 EAST 57 STREET, 
99 Via Mannelli 


NEW YORK 


Floven« e, Italy 


SPs SEU SSALESS. 








JULIUS LOWY 


[INC.] 


High Grade 
Picture Frames 





Antiques & Reproductions 


RESTORING—REGILDING 
RELINING 


730 Fifth Avenue, New York 





Gam CIRCUS PAINTINGS 


BORIS ARONSON 


UNTIL 


ADC F 
MARCH ZU 


BOYER 


GALLERIES 
69 EAST 57TH STREET 


ques NEW YORK saa 


EXHIBITION OF DRAWINGS OF 
ISADORA DUNCAN by 


BOURDELLE 


GALERIE RENE GIMPEL 
2 East 57th Street, New York 


March Ist-24th 
Watercolors by German Painters 


Heckel, Hofer 
Nolde, Purrmann 
Schmidt-Rottluff 
and others 


WESTERMANN GALLERY 
24 West 48th Street, New York 


Ferargil Galleries 
Frederic Newlin Price 


63 East 57 St... New York 
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PIERO TOZZI 




















EXHIBITIONS IN NEW YORK 


Bigno Gallerv, 32 | s7th St. Pan LS O he P t-Jompre 
April to 
Bover Galleries, 69 | 


Brummer 


March 10- 


s7th St. The Cir n Three Media, to 
57th St. Sculpture by Ossip Zadkine, 


i 


March 20 
to March 20 


Gallery, 55 | 


Carroll Carstairs, 11 E. 57th St. French Paintings, to March 20 

Leonard Clayton Gallery, 108 | s7th St. Watercolo by Grant Reyna 
to March 31 

Contemporary Arts, 41 W. 54th St. Parntings by Guy Mac to March 20 

Decorators Club, 745 Fifth Ave. De itive Sere to March 31 


Decorators Picture Gallery, 554 Madison Ave. Four Rooms Designed fo 
Paintings, to March 20 

Downtown Gallery, 113 W. 13th St. Group S to March 15 

Durand-Ruel, 12 E. 57th St. Paintings by Dietz Edzard, to March 20 


Last River Gallery, 358 E. 57th St. Group Show, to March 31 

lerargil Galleries, 63 E. 57th St. Pammtings by Russell Chenev; Sculpture by 
Richard Dat to March 15 

Fifteen Gallery, 37 W. 57th St. Paintings by Elizabeth Hunti March 
5-20 

Findlay Galleries, 8 E. 57th St. Painting in England, 1750-1850, to March 20 

Irench Art Galleries, 51 E. 57th St. Modern eee Pai to April 1 

Karl Freund Gallery, 50 E. 57th St. The Pi to Mare ae 0 


René Gimpel Gallery, 2 E. 57th St. Drawings and p tend 
by Bourdelle, to March 20 

Grand Central Art Galleries, 15 Vanderbilt 
to March 31 

Grand Central Art Galleries, 
Paintings by Robert Philipp, to March 13 

Guild Art Gallery, 37 W. 57th St. Paintings by Five Me - rs 

Marie Harriman Gallery, 61 E. 57th St. Paintings by Walt Kul 

Arthur H. Harlow & Co., 620 Fifth Ave. Currier and Ives Print 

Frederick Keppel & Co., 71 E. 57th St. Memorial Exbhibi 
Keppel, to March 31 


ges « i lsad ra Dun i 
. HIS hy HOmMmAS ason 
Ave. Prints by 1 \ 


Fifth Avenue Galleries, Fifth Ave. at 51st St 
March 8-20 

to March 13 
s,to March 15 


Fre derick 


Kleemann Galleries, 38 E. 57th St. Paintings by Thomas Eakins, to March 31. 

M. Knoedler & Co., 14 E. 57th St. Annual Exbil ition of 15th and 10th 
Century Woodcuts and Engravings, to Preaie 27 

C. W. Kraushaar Art Galleries, 730 Fifth Ave. French Paintings, March 1o- 


April to 
John Levy Galleries, 1 E. 57th St. Old Masters, to March 31 
Julien Levy Gallery, 602 Madison Ave. Drawings by Tonny, to March 15 
Lilienfeld Galleries, 21 E. 57th St. Paintings by Nordfeldt, to March 27 
Macbeth Gallery, 11 E. 57th St. Paintings by Hayley Lever, Draw ings by 

Josef Presser, to March 15 
Pierre Matisse Gallery, 51 E 
Calder, to March 13 
Mayer Gallery, 41 E 


57th St. Mobiles and Stabiles by Alexander 


Guy 57th St. Prints by Ernest Lumsden, March 8-27 


Metropolitan Galleries, 730 Fifth Ave. Old Masters, to March 31. 
Midtown Galleries, 605 Madison Ave. Paintings by Taubes, to March 20 
Milch Galleries, 108 W. 57th St. Contemporary American Painting, to 


March 15. 


Montross Gallery, 785 Fifth Ave. Paintings by Mary Regensburg, March 8-20 


Morton Galleries, 130 W. 57th St. Watercolors by Anne Steele Marsh and 
Peter Ompir, to March 13. 
Newhouse Galleries, 5 E. 57th St. Paintings by Kostia Terechkovitch, to 


March 20 
J. B. Neumann’s New Art Circle, 509 Madison Ave. Group Show, to March 15 
Nierendorf Gallery, 20 W. 53rd St. Contemporary Art, to March 15 
Arthur U. Newton Galleries, 11 E. 57th St. Paintings by Canedo, to March 22. 
Georgette Passedoit Gallery, 22 E. 60th St. Paintings by Biala, to March 13 
Progressive Arts Gallery, 428 W. 57th St. Arthur B. Davies Memorial Ex- 
hibition, to March 13. 
Raymond and Raymond, 
March 8-27. 


$0 E. 52nd St. Color Reproduction Processes, 


Frank M. Rehn Galleries, 683 Fifth Ave. Pamtings by Aaron Gelman, to 
March 13. 
Paul Reinhardt Galleries, 730 Fifth Ave. Paintings by Wallace Herndon 


Smith, March 9-26 
Schaeffer Galleries, 61 E. 57th St. Early German Paintings, to March 13. 
Schaffer Galleries, 15 W. 50th St. Russian Icons, to March 31. 

Schwartz Galleries, 507 Madison Ave. Eighteenth and Nineteenth Century 

Paintings, to March 31. 

Arnold Seligmann & Co., 11 E. 52nd St. Sculpture by Houdon, to March 15. 
Jacques Seligmann & Co., 3 E. 51st St. Jndian Silks, to March 17 

Ludwig Stern, Inc., Savoy-Plaza. Old Masters and Works of Art, to March 20. 
Marie Sterner Galleries, 9. E. 57th St. Paintings by Karl Zerbe, to March 31. 
Studio Guild, 730 Fifth Ave. Paintings by Helen Lawrence, to March 15. 
Mrs. Cornelius Sullivan Gallery, 57 E. 56th St. Provincial Paintings of France 

and America, to March 13. 
Uptown Gallery, 249 West End 

March 12. 

Valentine Gallery, 16 E. 

turies, to March 20. 
Walker Galleries, 108 E. 
Hudson D. Walker, 

March 31. 
Westermann Gallery, 

ers, to March 24. 
Weyhe Gallery, 794 Lexington Ave. Sculpture by Doris Caesar, to March 209. 
Wildenstein & Co., 19 E. 64th St. Gouaches by Bernard Lamotte, to March 10. 
Howard Young Galleries, 677 Fifth Ave. English Sporting Paintings, to 

March 31. 


Ave. Paintings by Theresa Bernstein, to 


57th St. 


57th St. Paintings by 


38 E. 57th St. Paintings by Robert D. Greenham, to 


French Masters of the 1oth and 20th cen- | 


Andrée Ruellan, to March 20. | 


24 W. 48th St. Watercolors by Modern German Paint- | 
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WALKER 


GALLERIES 


MAYNARD WALKER, 


DIRECTOR 


108 EAST S7th STREET 
NEW Y OR K 












PAUL 


REINHARDT | 


GALLERIES 


730 Fifth Ave., New York 








THE 


FIFTEEN GALLERY 


37 West 57 St., New York 


ELIZABETH H.T. HUNTINGTON 


Recent Watercolors 


March 8th to 20th inclusive 








too America’s first 
All-American Art Gallery ... devoted 
since 1892 solely to the work of na- 
tive artists of note and promise. A 
unique service to collectors, whose in- 
quiries are invited. 


MACBETH GALLERY 
lil Kk. S7th St... New York 


THOMAS 


EAKINS 


Through March 


KLEEMANN 


——38 East 57th St., N. Y.—— 














LIVING ART 


OLD AND MODERN, LIKE 
JEROME BOSCH AND PAUL KLEE 


509 MADISON AVENUE, NEW YORK 
J. B. NEUMANN 


MARY 


REGENSBURG 


Paintings 
MARCH Sth to 20th 


MONTROSS GALLERY 


785 Fifth Avenue, New York 


BELLINI 


Paintings & Works of Art 
LUNGARNO SODERINI ‘3 
FLORENCE, ITALY 


DOWNTOWN 
15 YOUNG — 6 IMPORTANT 


AMERICAN 
PAINTERS 


113 WEST 13th St—NEW YORK 








AYATIVD 


KROLL e BRUCE e STERNE 
SPEIGHT ¢ ETNIER #« LAUFMAN 
SHEETS ¢ L. BLANCH e WHORF 


SIMKHOVITCH and others. 


MILCH GALLERI 


108 West 57 St., 
Printed bv WNU. New York 


ES 
N.Y. 
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AMERICAN ART ASSOCIATION 


PUBLIC SALE AT THE 





ANDERSON GALLERIES - INC 


AFTERNOONS OF MARCH 19 AND 20 AT TWO O’CLOCK 


fine Furniture and “Decorations 


INCLUDING TAPEST RIES 


* RUGS «+ SILVER 


A GROUP OF VALUABLE JEWELRY 
Property of the Late 
MRS HUGH A. MURRAY 
Sold by Order of the Executors 
Frederick E. Grant and Guaranty Trust Company of New York 
Property of the 
HON. MRS ALFRED ANSON 
Sold by Her Order 
Property of the Estate of the Late 
CAROLINE READ DE BRAUX 
With Additions 


JEWELRY including a 20-carat sapphire 
and diamond ring, a pair of star sapphire 
and diamond cluster earrings, a fine 21-carat 
emerald-cut diamond ring, and a four-strand 
pearl necklace. GEORGIAN SILVER most 
notably a George I lighthouse-form coffee 
pot engraved with the arms of Lisburne, 
a George III pair of candelabra with detach- 
able Shefheld plate arms, a George II] Adam 
hot-water urn, a George I skittleball teapot, 
and a finely matched assembled service of 
George III silver flatware by Hester Bate- 


man and others. Also several pieces of Ameri- 


EXHIBITION DAILY FROM SATURDAY, MARCH 13 


can silver from Baltimore. TAPESTRIES 
Oudenaarde and Brussels early eighteenth cen- 
tury verdures;s ORIENTAL CARPETS an- 
tique and semi-antique, also AUBUSSON 
specimens and HOOKED RUGS. FURNI- 
TURE including period examples and fine re- 
productions — English, American, French, 
Italian, and Spanishh DECORATIVE OB- 
JECTS including marble sculptures, bronzes, 
textiles, drawings, and prints. PAINTINGS 
of various schools. TABLEW ARE in porcelain 
and glass. 


4 ILLUSTRATED CATALOGUE FIFTY CENTS 





Orto Bernet, Vice-President 





AMERICAN ART ASSOCIATION 
ANDERSON GALLERIES: INC. 


30 East 57th Street, New York 


HiraM H. Parke, President 








ARTHUR SWANN, 2nd Vice-President 





FRENCH 


AND COMPANY INC 


ANTIQUE 

- TAPESTRIES - FURNITURE 

DECORATIONS ~ TEXTILES 
WORKS * ART 








210 EAST 572 STREET NEW YORK 














